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    PREFACE

Artists’ stories about navigating the challenges and crises of their creative practice drive CERF+’s work, now as 

they have over the past three decades. In recent years, a spate of phone calls and conversations at shows with 

older artists relaying their concern about the tragedy of precious collections of tools being sold for pennies 

after a close friend’s death—and their fear of the fate of their own studio contents—have prompted us to get 

involved in the emerging field of artists’ legacy planning.  

“Filling in the gap” has also been a longstanding principle of CERF+’s work to provide a safety net of 

information and services. In the last several years, a number of local, regional, and national artist service 

organizations have developed new programs and publications for inventorying/archiving artwork and creating 

an estate plan. However little attention has been devoted to the subject of documentation and legacy planning 

for non-artistic assets. Because tools, equipment, books, and other art making assets used in daily work over 

decades also provide insights about an artist’s creative process and career, we believe that studio contents 

should be an integral part of the process of thinking about artistic legacy. Thus, the information offered in this 

booklet is intended to complement other tools and resources for estate planning for visual artists.  

Crafting Your Legacy provides strategies for and examples to assist in thinking about the best approach to 

take as you inventory your possessions and design your legacy—what we consider the ultimate step of “career 

protection.” The workbook is intended for mid- and late-career artists, whether you have a modest workspace 

or a sprawling facility, whether your studio is home-based or off-site, or whether you have done minimal estate 

planning or are already into the process. 

As always, producing a publication is a collective enterprise. We are grateful to the many artists who generously 

shared their personal stories and their decision-making process for the case studies contained in this workbook 

as well as the artists who served as our field readers. The direct knowledge Mark Leach gained about artists’ 

creative practice from hundreds of studio visits done over the past three decades for his curatorial projects 

was essential in the research and writing of this booklet, and we are grateful for his expertise and willingness 

to collaborate with our Project Director Meg Ostrum on this new CERF+ resource. We are also fortunate to 

have had the advice and guidance of attorneys Jim Grace and Megan Low (Arts & Business Council of Greater 

Boston), who co-authored the Creating a Living Legacy (CALL) Estate Planning Workbook for Visual Artists 

published by the Joan Mitchell Foundation. Finally, we would like to express our thanks to the Joan Mitchell 

Foundation and the Windgate Charitable Foundation for their generous financial support.

Cornelia Carey, Executive Director
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Non-artistic assets do not include art work finished or unfinished (either by the artist or another) 
in the artist’s possession.

 • hand and power tools, instruments, machinery, electronic and mechanical devices, patterns, models,  
 molds, and other fixtures 

• materials that are transformed into the work of art, such as canvas, paper, metal, wood, glass,  
 ceramic, fiber, and synthetic materials; and paint, inks and dyes, glaze chemicals, and other stocks 

• the studio itself, if owned by the artist

• the studio’s furnishings (tables and workbenches); storage areas and related racks, shelving, cabinets  
 and containers, display equipment and props; computers, printers, and appliances (cleaning/  
 ventilation/air conditioning)

• art-related libraries and artist archives

• images and videos of processes used in the creation of your art work 

• other items germane to and supportive of creative practice.

  INTRODUCTION
This workbook, through its case studies, checklist, and bibliography, is 

designed to assist you in understanding the value of your non-artistic 

assets, the work necessary to compile an inventory of these occupational 

possessions, and to prepare a plan for their “afterlife.” 

The information and questions will help guide you through the sequence of tasks involved in estate 
and legacy planning activities. However, the workbook may not cover all your particular needs and 
issues. We recommend that you consult other publications that provide more comprehensive and 
detailed topical discussions (see the Resource section).

NON-ARTISTIC ASSETS — TOOLS OF THE PROFESSIONAL AND 
“ASSETS-IN-WAITING”

  A.  What are Non-Artistic Assets?

Let’s begin with what we mean by “non-artistic assets.” These are the tools, equipment, raw materials, and other resources 
that artists use in service of the creative process and marketing of their work. As possessions that hold monetary value, they 
are also “assets in waiting” to fulfill your estate plans and/or the legacy objectives that you establish in your will.

Non-artistic assets can include:
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   B.  The Importance of an Inventory

For many artists, non-artistic assets represent a sizable monetary investment, and often are more than just “physical 
property”—especially tools and books that may have great personal significance. Having an inventory of your non-
artistic assets is just as important as having documentation of your art work, both for your current creative practice and 
planning for your creative legacy.  

An inventory can jump-start your legacy work. Knowing what you own, the purchase price of your tools and supplies, 
and their current condition can facilitate the work an appraiser might do to provide you with a current market value. 
This information can be useful in developing a financial plan that supports your legacy and estate planning objectives. 

Beginning the inventory phase with an eye to the ideas you wish for your legacy to embody can be fruitful. For 
example, you might add detailed notes on how you use specific tools in the creation of your artwork. You might also 
consider linking photographs of art works to specific tools compiled in your inventory to personalize and underscore 
your unique creative and/or technical approach to making. If you’ve created tools because none of the type you 
needed existed, this information can provide valuable insight into your problem-solving abilities and promote a deeper 
understanding of your creative process. Your quality of imaginative resolve and the unique selection of tools for the job 
are essential to record. This kind of information, in part, may be a consideration as you shape your specific legacy plans.

You may have already completed an inventory or a preliminary list of your possessions, so it may just be a matter of 
reviewing or enhancing an existing document. Either way, beginning with a phased approach to the development of 

this all-important record can help you along towards its completion.

   Glossary of terms

Artistic legacy is the way your achievements and values are remembered, and can take a variety of forms, tangible 
and intangible.

Legacy planning is a proactive process to ensure implementation of your vision for how your creative contribution  
will be remembered. Your legacy plan is the basis for crafting an estate plan, and its execution may begin during  
your lifetime.

Estate is the sum of what you own—your artistic, non-artistic, financial, and other assets.  

Estate planning is a process whereby you design, in consultation with a professional or team of professionals, a 
strategy and execute a will, trust agreement, or other legal documents to provide for the administration of your assets 
in the case of your incapacitation or death. Through its various components, and depending on individual circumstance, 
an estate plan can include establishing and financing a legacy program (to minimize or eliminate estate taxes).

Executor is the individual—either an attorney or other trusted representative—who oversees and executes a will.  
An artistic executor—someone knowledgeable about your career, art form, and the art world in addition, can be 
empowered to manage your creative legacy.

Intestacy is the legal term for dying without a will, the most basic component of an estate plan. The property of 
individuals who die intestate is distributed according to state law rather than the interests and desires of  
the deceased.

Community foundation Is a public charity that pools the financial resources of individuals, families, and businesses to 
support grantmaking within a geographic area (local, regional, or statewide).
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   C.  Frequently Asked Questions

Q:   Why should I be concerned about conducting a non-artistic asset 
inventory?

  A:   This inventory is a detailed list of your possessions that will become part of your 
estate plan. It may also remove an onerous burden from your heirs, and become an 
integral component and/or solution to some of your estate and legacy objectives.

    Additionally, were there to be a theft, fire, or property damage, a written and 
photographic inventory of these critical items can assist your insurance adjuster as 
you file a claim for replacement and to, once again, get your studio operational.

Q.   I’m extremely busy with the day-to-day challenges that running my studio presents. I seldom 
have time sufficient to attend to normal business needs, let alone prepare something this 
complicated. Are there alternatives that might assist me in my need to create this document?

  A.   There are options available to each artist. Depending on your circumstances, you might consider hiring a 
professional (an archivist or collection manager) to conduct a non-artistic asset inventory as well as an inventory 
of your artwork.

     You might also consider using an intern from a local college or university who could benefit from the hands-
on experience you’ll provide. Or, you might consider hiring a legacy specialist who could assist you and/or 
train your studio assistants to accomplish the inventorying. (See the Resource section for the growing list of 
programs to help artists create inventories). 

    Setting aside a few hours on a monthly or quarterly basis can help integrate inventorying/ documentation tasks 
into your regular workflow.

Q. What value, monetary or otherwise, might I expect to pass on through my non-artistic assets?

  A:   The value of your non-artistic assets is typically contingent on their condition (new, used, etc.), availability, and 
the market for such items.

Q.  Is it necessary for a trusted family member or estate designee to know about and have access 
to my business records, archives, etc?

  A:   Your artistic archives, photos, and business records are essential documents that require organization, care, and 
preservation. It is important that you designate a trusted family member or friend (or alternately, your artistic 
executor) to assume the task of stewarding this information, having knowledge of its whereabouts, and the ability 
to access it. Familiarity with your business practices, sales history, and pricing structure as well as your contacts 
with museums and collectors (including what they own) can facilitate future decision-making and negotiations by 
your executor and/or heirs.  
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Q.  When should I begin putting together an estate plan?

  A:   Establishing an estate plan depends on the priority that you ascribe to this important life and career objective. 
For mid- and late-career artists, especially those with immediate or extended family or others an artist wishes to 
designate as heirs, it is essential to begin and to complete this task as soon as possible. For artists just starting 
their careers, creating an inventory and adding to it annually, can alleviate the perceived burden of creating 
one later when the accumulation of possessions can seem an overwhelming job. Further, the act of annually 
updating your non-artistic inventory will help you maintain the proper levels of insurance for your studio. Estate 
plans can also be revised in the future as your plans, intentions, or situation changes.

Q.  Is it important for me to establish an agreement in advance with an institution to which I  
 would like to donate relevant possessions?

  A:   Yes, it is essential to enter discussions directly with your preferred charities’ administrators in order to understand 
which of your possessions can be of future value and to determine the precise process necessary for their 
conveyance to the charity at the appropriate time. Additionally, these conversations should culminate in a 
written and fully executed gift agreement. Both parties must execute the document and a written inventory of 
possessions to be gifted must be initialed by both parties and attached to the agreement. Without fully-executed 
documentation, your planned contribution may be jeopardized because personnel change from time to time, 
and a new administrator may be unaware of your discussions or a verbal pledge. Keep in mind, too, institutional 
priorities may change from time to time and thus render your agreement null. Were this to happen, it would be 
best to have developed several prioritized contingency options for your executor.

Q.  Where can I find out more about how to prepare an estate plan?

  A:   The Joan Mitchell Foundation has worked with specialists to develop its CALL Estate Planning Workbook for 
Visual Artists, a guide “designed to be a practical tool for artists and/or their supporters to use when carefully 
assessing and identifying unique estate planning needs and concerns. It is specifically designed to be a practical 
tool for the visual arts.” 1 (See the Resource section for an annotated list of other organizations that offer legacy 
and estate planning information and services). 

Q.  To whom should I speak to develop a will? An estate plan?

  A:   As these are legal documents, legal counsel is recommended. Many states require an attorney to draft a will in 
order for it to be legally recognized. Legal counsel can assist you with your will and provide advice about how to 
structure your estate. You may be eligible for assistance through a local Volunteer Lawyers for the Arts program 
in your state or other legal services providers. 2 You may also check with your state or local bar association for 
listings of practitioners. Asking advice or information from your local or national trade associations, business 
leagues, or artists in your network could lead to additional referrals. Other aspects of your estate planning may 
involve insurance brokers and financial advisors.

  1 For more information and to download the free workbook, visit: http://joanmitchellfoundation.org/artist-programs/resources

  2 For more information, visit: https://vlaa.org/get-help/other-vlas/
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Through the following peer case studies, you will see different approaches to 
developing a plan for the use and/or disposition of non-artistic assets. They provide 
tangible examples and real-life situations based on creative practice in various artistic 
disciplines, operational scale, and studio capacity. Also referenced are factors of age, 
accomplishment, professional service, and the various career objectives that each artist 
has purposefully pursued during the different stages of professional development.

These case studies also characterize the extent to which each artist is “estate-
prepared.” Most, for example, have a basic will and have at least conducted preliminary discussions with their heirs. 
However, few have considered the entirety of their creative lives, their career accomplishments, or determined how they 
wish to be remembered, if at all, and by what means. 

The information and ideas portrayed in these case studies are offered in the spirit of learning about the process, the 
many circumstances and resulting decisions that the subjects have made, and the results such choices can offer in 
pursuit of legacy and estate planning goals.

      Note: The identities and circumstances of the subjects portrayed in the case studies below are based on real life 
situations though some liberties have been taken to protect each subject’s identity. They do, however, provide a 
good sense of the life and circumstances of each artist.

  Subject 1: Mid-Career Artist and Full-Time Art Professor

Artist Profile
Married and without children, this artist in her late 40s teaches at a private university and resides in a small town in the 
Midwest. Her instructional duties and committee work consume her workday and thus her creative work happens in 
the evenings and on weekends. She is very successful, exhibits nationally, and maintains a busy speaking schedule.

Because the artist’s creative work is typically smaller in scale, her home-based studio is the size of a two-car garage. 
She frequently uses preparatory sketches and model building in the initial stages of the development of her work. 
The artwork is regularly fabricated or cast from molten metals and the results are exquisitely finished and visually 
provocative.

Non-Artistic Assets
In order to produce such varied work, the artist’s non-artistic assets range from specialized tools and studio equipment 
to material stock, including drafting supplies, water media, and specialized metals. She also maintains a sizable research 
library (which she actively uses), archives detailing her career development and professional activities, and extensive 
photographic and digital files. Studio furnishings, appliances, and business vehicles further support her creative practice.

Status of Inventory, Legacy and Estate Planning 
Legacy and estate planning are a high priority for this artist. She has engaged an attorney to help her understand the 
legal issues that she needs to consider. She has had preliminary discussions with her spouse, especially pertaining to 
disposition of her artwork and material assets. The artist has a small extended family, but they have not demonstrated 
an interest in her career or her art; she is thus considering how her estate can accomplish nontraditional objectives.

In order to understand the extent of her possessions, she is developing an inventory and prioritizing the list in order of 
current and future practical use and monetary value. Though she hasn’t begun the next phase, she intends to segregate 
unwanted items with little or no value to be sold at garage sales and to determine how to monetize unwanted but 

  I.  Case Studies
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valuable assets. These efforts, she believes, can help align her estate and financial assets with strategies designed to achieve 
her wishes for dispersal of her estate to her designated heirs and beneficiaries as well as to attend to her legacy goals.

Though early in the process of legacy planning, the artist is exploring several options:
 a.   She’s investigated with her university employer the requirements to endow a student fellowship and/or a 

university museum acquisition fund dedicated to her area of expression. What she’s discovered is that there 
must be discussion with the relevant school department, that advanced planning is necessary, that she must 
establish what financial assets are available to capitalize this goal, and that a written and legally executed gift 
agreement is necessary to accomplish this objective. So, she’s got more to do on this idea to make a decision. 

 b.     Because she owns extensive specialized tools, she’s considered donating them to a studio at her alma mater, 
but realizes this will also require an advance agreement. Alternatively, she may just put together a list of local 
artists to be invited to make selections from her inventory.     

 c.   She’s also thought about the professional organizations in which she’s held membership or on whose boards 
she’s served with the intention of making a named, purpose-driven monetary gift. As she learned, however, 
from her early philanthropic discussion with the university, establishing this type of charitable contribution is 
going to require advance legal and financial planning, and she may not have sufficient resources to establish 
these dedicated fund(s), so she needs more information to make a final decision.  

 d.    She knows the value of her research library to her own creative practice, and she is discussing how a named 
gift to a library at an artist residency facility could enhance its holdings. 

  Subject 2:  Retired Multi-Disciplinary Artist

Artist Profile
Subject 2 is a multi-disciplinary artist. Over the years, he and his wife maintained a home in the American northwest. 
They have no children. The artist owned and operated a 2,500-square-foot studio that was located on their land. Now, 
having enjoyed a full and successful 50-year career, the artist retired from making art altogether, and the couple sold 
their property and relocated to a senior community. They remain active conservationists and outdoor enthusiasts.

Non-Artistic Assets
The artist’s career was successful by any measure, especially if you consider that from his studio, he sold virtually 
everything he made! So sought after was his work that he was never able to hold back special pieces that he made and 
valued. For the most part, photographs are the only record he has of his creative activity (although he did keep a list of 
individuals and institutions that purchased major pieces). The artist’s non-artistic assets included an extensive ceramic  
tool resource, plumbing tools, woodworking tools, table saw, pottery wheel, tables, pug mill, slab roller, kilns, 
pyrometers, glazing area infrastructure, materials stock, including various dry clay and glaze materials, glaze preparation 
implements, scales, etc.

Status of Inventory, Legacy and Estate Planning
Motivated in life by his parents’ thoughtfulness and early estate planning, the artist began several years ahead of his 
planned retirement to methodically inventory the contents of his studio, and he and his spouse worked to catalog their 
personal possessions. They set about to prioritize them as salable or disposable. He offered those items still holding 
monetary value for sale to area artists, posting his inventory by email to various artist email lists. For personal possessions, 
he also used a series of garage sales that were quite successful. From these various sales, he realized over $7,000. All of 
his important tools and equipment sold. Items remaining were either given to appropriate charities or discarded.

As the artist considered his legacy options, he decided that the best approach was to use what funds he had available 
to build a website about his life’s work and practice. There he added biographical information and ideas that were 
catalysts for his various creative efforts. He also documented his working environment, created a chronology of his career 
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development, used the photographic resources illustrating his work and, along with other types of content, created an 
on-line resource faithful and unique to his creative life and art. What the artist didn’t anticipate at the beginning were 
the ongoing and necessary maintenance expenses to update and refresh his web page, and has since allocated funds for 
this purpose in his will.

  Subject 3:  Late Career Artist With Major Production Facility

Artist Profile
Subject 3 continues to enjoy a successful career in the craft field. Married to an engineer and with a teenaged son, 
he lives in an exurb of a major city in the mid-Atlantic region. This artist owns and operates a thriving, full-time 
10,000-square-foot studio that requires a supporting production team of eight employees. The artist’s studio produces 
both commercial and one-of-a-kind artworks that are collected in the private and museum sectors throughout the United 
States and abroad. Like many artists, Subject 3 is active as a community volunteer; he also serves on the board of two 
national craft organizations.    

Non-Artistic Assets
This artist forged a unique path, custom-designing, building, and integrating tools and equipment into his studio 
operation. Whenever tools didn’t exist, he made them to extend his creative repertoire. Also included are kilns, welding, 
and metal fabrication and finishing equipment, along with vast material stocks. He owns a diversified digital production 
studio and photographic equipment, and he maintains an extensive digital and hard copy archive. The artist owns an 
enormous interdisciplinary research library with rare editions among the many texts to which he refers daily. 

Status of Inventory, Legacy and Estate Planning
Although he realizes the importance of estate and legacy planning, the demands of the studio—making time for the 
creative side of his practice, ensuring productivity, maintaining a functioning studio in all of its aggregate parts, and 
overseeing that the business side of his operation continues to thrive—along with family obligations and periodic 
volunteerism, are consuming. However, witnessing recently the difficulties that have beset the families and friends of 
colleagues, he has decided it’s time to stop procrastinating and develop a comprehensive plan. Two stories, in particular, 
have motivated him: one artist made no plan at all and thus, after his death, the family distributed or sold the tools  
and equipment that had been verbally promised as “heirlooms” to his former studio assistants; an aging artist had 
planned to sell his facility and business to his employees (both as a retirement and legacy planning strategy), but soon 
after his unexpected death, a flood decimated the workspace, which had not been insured for flood damage and 
nothing was salvageable.

In spite of the pace of his career and because of the practicalities of ensuring that there is at least a basic plan in place 
until an all-inclusive estate plan can be accomplished, the couple has executed a simple will. The details that his estate 
plan will require haven’t been developed but time is now being scheduled to create the plan, including a thorough 
inventory of the artist’s non-artistic assets. The means by which the inventory will be conducted are yet uncertain. 
However, it is likely that much of what is required can be extracted from the artist’s current database and records.

Recently, he has been approached by the non-profit organizations that he has supported for a long time to consider 
making planned gifts.3 These solicitations are shaping his thinking about his legacy objectives. Under consideration is  
the possibility of donating his equipment and materials to the local art center (with the understanding that they could  
be used or sold), and his library to one of the national non-profit groups. He has set aside funds to catalog and appraise 
the library.

31 A planned gift is a major donation to a charitable organization—larger than a donor could contribute from regular income—
that can be made either in the individual’s lifetime or at death as part of an estate plan.
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  Subject 4:  Surviving Partner of an Artist Couple

Artist Profile
Well known in her discipline, Subject 4 is a respected senior artist and widow to a similarly accomplished artist and 
musician. Residing in a small home they built in the Southwest, she owns and maintains an off-site 1,000-square-foot 
studio. The artist is a frequent international traveler, has an active commercial gallery relationship and museum exhibit 
schedule, and is widely collected. Her late husband, a sculptor who taught at the local university was also an amateur 
violinist who frequently performed in local ensembles and collected folk instruments.

Non-Artistic Assets
Through their creative partnership, the artist and her late husband forged a unique lifestyle, home, and studio 
environment that give expression to their respective artistic visions. Subject 4’s late husband was an excellent craftsman, 
and he designed and built much of their furniture. Subject 4 still uses the tools he made for her, both in their home and 
in her studio. His 3,000-square-foot studio, adjacent to their living quarters, is an equally compelling example of his 
creative vision. The environment, an inspired place for making, contains his many studio possessions just as he left them. 
Included among them are his tools, cabinets, and furniture, most of which were personally designed and hand made. 
Also housed there is the specialized woodworking equipment the artist used for his creative practice. 

Each maintained meticulously organized and up-to-date digital artist archives; each also possessed libraries (uncataloged) 
containing research materials. The late artist’s passion for music resulted in the development of an extensive classical, 
American folk, and jazz LP collection. 

Status of Inventory, Legacy and Estate Planning
Artist couples face a compounded challenge of planning and managing two creative legacies. The artist’s husband’s rapid 
decline precipitated a very last minute discussion, and he only executed a simple will with general instructions. The grief 
and pressure of losing a loved one and feverishly trying to establish even basic estate provisions has brought home the 
urgency that this artist now feels. 

With the assistance of a lawyer from Volunteer Lawyers for the Arts, she has drawn up a basic will, with the intention 
of including other provisions in the future. She is currently working with her art gallery (which also does appraisals and 
artists’ estate management) to develop the necessary inventories, preservation strategies, and disposal priorities as well 
as to determine the future status of the residence and two discrete studio environments. Her late husband’s studio is a 
work of art in itself and preservation is an important objective. Another priority for her estate plan is the desire to honor 
her late husband’s wish for his heirs to be cared for while also ensuring availability of resources to secure their respective 
legacies. She has discovered how time consuming this process is, and hopes after two years of effort, that she can move 
forward to create a comprehensive estate plan. 

  Subject 5:  Late Career Studio and Public Artist

Artist Profile
Married without children and residing in the southeastern United States, Subject 5 is a studio artist who is a successful 
public artist. His sculpture adorns airports and public squares and his artwork is owned privately and collected by 
regional museums. The artist’s work is also regularly featured in museum exhibitions and is often the subject of published 
writings. As part of the complex nature of the artist’s dual-focused creative practice, his studio is an active 6,000-square-
foot operation.

Non-Artistic Assets

Subject 5’s non-artistic assets are unlike those of most artists in that the size, weight, and complicated nature of the 
forms he creates require a complex array of tools, ranging from small utensils to large industrial equipment. His artistic 
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materials include wood, steel, and aluminum. He maintains a fully-outfitted woodworking area replete with table 
saws, lathes, drills, vices, clamps as well as a host of hammers, screw drivers, chisels, and other specialized implements. 
Similarly, in the metals area, his tools range from saws, drills, a welder, and finishing tools and materials. A forklift and 
crane along with commercial vehicles and moving equipment offer a full range of creative possibilities for working with 
steel and aluminum. The artist’s resources also include a vast research library along with physical and digital archives that 
document his career.

Status of Inventory, Estate and Legacy Planning
The artist had the good fortune to realize early the value of estate planning. His parents’ estate plans were developed 
well in advance of their passing and now provide a model to which he and his spouse aspire. 

Inventorying his non-artistic assets was Subject 5’s first immediate step. The artist sought to contain costs and thus 
looked closely at DIY (Do It Yourself) options, such as personally researching inventory formatting and creating a useful 
database. Though legal counsel has been essential, he did much of the legwork to learn what estate planning entailed, 
and he broadly considered the various approaches to legacy planning that were available to him. In the end, this subject 
worked closely with his spouse to forge a joint organized estate plan and legacy vision and identified the steps necessary 
to achieve their objectives. The artist and his spouse have completed an inventory, established a will reflecting their 
current wishes, have an estate plan, and have begun the work to implement their legacy vision and objectives.

In order to actualize their estate and legacy plans, the couple has considered various options. One approach is to 
interview area schools whose programs and curricula may benefit from the artist’s tools and equipment. Ultimately, 
they wish to secure a legally-binding agreement with a future recipient to accept the donation, thereby relieving their 
concern for how to dispose of these possessions. Because of the “construction” scale of some of the equipment and its 
marketability for other trades, they are also considering an auction to be held after his death, with the proceeds to be 
applied to their other legacy grantmaking objective.

In addition, the artist and his spouse have decided upon a course of action to create the necessary working capital to 
fulfill their dream of assisting young creatives pursuing a career in the arts. Upon their demise, this money will be given 
to an existing grant program for emerging artists at the local community foundation.

  Subject 6:  Retired University Art Professor

Artist Profile
Subject 6 is an art professor who recently retired from a major university; he and his wife live on the West Coast. The 
artist is a passionate innovator—his artwork has continuously pushed aesthetic and technical boundaries that challenge 
observers to adjust their perspective—and has been the subject of critical writings, museum exhibit catalogues, and 
newspaper and magazine articles. He owns and works in a spare 400-square-foot studio. Unlike so many of his 
colleagues, this career practitioner requires few tools, equipment, or space.  

Non-Artistic Assets
Because the artist operates with a minimum of tools and equipment, his non-artistic assets comprise an extensive library 
and ephemera collection plus furnishings, appliances, and storage. In addition, the artist has developed and continues to 
maintain a comprehensive photographic inventory and digital catalog of his work.

Status of Inventory, Legacy and Estate Planning
He has inventoried his studio possessions, and his artist archives and an extensive library and ephemera collection have 
been organized and cataloged.  

As part of his retirement from teaching, the artist and his spouse decided to “clean house.” This decision set in motion a 
rich conversation about their individual and shared possessions, thoughts about a will, an estate plan, and how to ensure 
legacy was attended to as an integral part of that plan. The goal of this effort was to ensure that the spirit of the artist’s 
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creative vision and innovation would be available to future students. Thus, this artist 
determined that choosing institutions with whom he had special relationships over the 
years—and that had an existing collection of his earlier creative efforts—would be the 
best candidates for donation of his later work. 

The artist similarly benefitted from the advice of several individuals, especially in 
appreciating the importance of his archives and ephemera as a legacy resource. The 
artist initiated discussions with a state archive about these materials, which will be 
transferred to the institution so students, historians, curators, and the public can access 
his life’s work, his creative thinking, and his relationships with peers, museums, and 
collectors, among others. He was pleased that the archive agreed to bear the costs of 
maintaining it for research, since bequests can require funds for ongoing preservation.

In another legacy-focused decision, the artist determined that beyond monetary resources earmarked for heirs, he would 
make arrangements to provide funds from the estate to a predetermined foundation to support research and scholarship 
on the aesthetic fields in which he worked.  

  Subject 7:  Master Traditional Artist Nearing Retirement

Artist Profile
A second-generation craft artist, Subject 7 is married, has college-aged children, and lives in Northern New England. 
The artist owns and maintains a 4,000-square-foot complex (workshops and storage facilities) that was built by his 
father. He takes pride in maintaining and improving the spaces as his creative practice has grown. He runs a respected 
apprenticeship program in the studio, as well as leading workshops in schools both locally and across the country. 
The artist is a community activist and organizer, and an outdoor enthusiast who enjoys family, collegiate, and sporting 
activities.

Non-Artistic Assets
The artist’s general non-artistic assets include abundant material stocks of lumber, ceramic, brick, and related items. Also 
critical are carpentry tools, including table saws plus joinery and planning equipment. Ceramic tools include: wheels, 
kilns, studio furniture, and appliances. Storage and display shelving, cases, and pedestals are among the furniture that 
provide for the sales side of the artist’s production. Thus, while they serve admirably in support of his day-to-day creative 
needs, he also realizes their true value is somewhat limited.

Status of Inventory, Legacy and Estate Planning
Approaching the transition between mid- and late career, the artist realizes that doing the legacy planning work required 
is essential to ensure that the studio he operates, the life that he and his wife built together, and the property and 
possessions they inherited and accumulated are transferred with the least burden to their heirs. He is very aware that the 
monetary value of his current non-artistic assets are based on condition and market interest. 

At the same time, he astutely understands how much his accumulated non-artistic assets reflect and nourish his creative 
mindset and practice. He wants to exercise care both in cataloging/inventorying and in documenting the purpose for the 
tools, equipment, and machinery, and the particular outcomes they yield. He would like to create a videotaped recording 
so that he can narrate and demonstrate his work process. Realizing the significance of the underlying work required, he 
is considering a DIY tack or perhaps paying an intern from one of the area’s colleges to assist in the non-artistic asset 
inventory process.

The artist also wants to avoid that moment so many encounter when a family emergency hits and advance preparations 
aren’t in place, such as incapacity (where healthcare proxy would be necessary) or for death. These concerns make the 
work to develop an estate plan all the more urgent for him. Ultimately, he wants to understand what assets are of value. 
To accomplish a valuation of the more significant contents, the artist will pay an appraiser with background relevant to 
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the type of possessions he owns. This information will help him to determine by which means to dispose of them—at 
auction or through area artist networks, for example. He also intends either to transfer to his heirs or to retain a select 
group of his life’s work as a “creator’s archive”—pieces he deems important and which can be offered to apprentices 
(current or former) or to a school, museum, or community center for appreciation and public education. Unlike his 
possessions, the disposition of the property and structures on which they sit must be determined. It is likely that they may 
be passed from generation to generation within the family, though that decision hasn’t been finalized.

The artist isn’t so much interested in ensuring his personal legacy. However, if he achieves several key goals on which  
he’s currently working, his contributions will provide transformative career experiences for youth who choose to pursue 
an art career. A passionate educator, he hopes his message and example of the satisfaction of making things with 
intention and making things well, plus the rewards of a career in the arts, will impact and inspire his students, whether 
school age or older. 

   Subject 8:  Senior Artist and Designer

Artist Profile
Subject 8 is a world-renowned senior artist and designer. She resides in the southeastern United States where she owns 
and maintains three active media-specific studios encompassing 2,500 square feet. She is single, thoroughly enjoys 
collaborating with peers in the creative process and maintains an active lifestyle pursuing her passions, (besides art 
making) of outdoor recreation, gardening, and gourmet cooking.

Non-Artistic Assets
Subject 8’s non-artistic assets are extensive, covering three types of creative practice. Among her studio possessions are: 
woodworking tools, including hammers, screw drivers, chisels, table, and radial saws; vats, presses, molds, mixers, wood 
and metal letter press type, printers, trimming and binding equipment; studio furnishings, computer technology and 
photography equipment, lighting, props and kitchen appliances, too. Her material stock includes extensive high-grade 
finish lumbers and single sheet papers. Journals, sketchpads, and metal plate and stone lithography equipment add 
specifically to her non-artistic asset possessions.

Status of Inventory, Legacy and Estate Planning
Though a senior, the artist is in good health yet acknowledges slowing down. Determining what to do with her extensive 
non-artistic asset inventory was made a bit easier because being an only child and single, she had none of the pressures 
a spouse and/or heirs would have added to finalizing her estate plans. Her creative practice inspired her to see her long-
time collaborators as the heirs to whom she will turn when it comes to passing on her possessions. Her wish is to inspire 
and support the next generation of creatives with and through her final gesture. 

The artist consulted legal counsel and estate planning professionals while considering her options. During these 
deliberations, she created her will and researched revocable trusts,4 which she elected to create in order to retain 
flexibility and to minimize the duration that her will would have been held up on probate court (typically six months to 
one year). She has designated an executor and trustees to ensure that her wishes and the transfer of her possessions to 
her designated heirs takes place with few, if any, probate court entanglements. 

The artist’s possessions include an extensive library and archives. For her estate plan, the artist has arranged for these 
assets to be transferred to state and regional academic institutions and art/history museums, following extensive 
conversations with those institutions and a written agreement about donation of specific collections. In order to ensure 
that her work has a lasting presence, the artist has taken pains to develop a comprehensive digital record of her creative 
activities (which has been placed in cloud storage). The artist is sharing access to these archives with museums that own 
her work and schools where she taught and/or with whom she has conducted workshops over her creative career.

4 A revocable trust, unlike an irrevocable trust, is a trust whose provisions can be changed by the grantor.  
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If you want to have a say in how others know about how you lived your creative life, how 
you used your tools and equipment to transform raw materials into art forms, and what they 
mean, then you have to participate in that story-making enterprise!

Estate and legacy planning provide opportunities not only to ensure that your wishes are 
honored and your loved ones cared for, but also to help shape how your creative life is 
remembered. Ideally, inventorying your non-artistic assets will happen in conjunction with 
cataloging your artwork, and together, they will inform your overall legacy objectives.   

The information-gathering and planning activities that follow are intended to help you get 
started. If you begin now, the process won’t be so daunting. As you make steady progress,  
you’ll begin to have a more holistic perspective on your studio, the tools you use, and the value  
they offer to your creative journey and, beyond, to others!

     A. Self-Audit Questionnaire 

Note: Some of the questions may require additional space (you may want to use the blank 
pages at the back of the booklet or append your own worksheets). 

1. Studio

 a. Where do you create your work?

 b. Do you own or rent your studio space?

 c.  Is it a shared space? If so, with whom? Have you discussed and made plans for 
transitioning to a sole lessor in the event of your incapacity or demise? 

 d. Do you have copies of the lease or deeds in a secure place?

2. Description of your non-artistic assets

 a.    What are your non-artistic assets (list categories, i.e. tools – hand, electrical, self-designed, 
etc., books, including rare editions, equipment, including industrial-scale implements that 
support your work, artistic and operational supplies, etc.)

 Contents of Studio and Storage Space

 

  II. TAKING STEPS TO CRAFT YOUR LEGACY
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   Contents of Studio and Storage Space (continued)

    

  Studio and Storage Facility (own or lease, length of lease)

          

        Vehicles

 b.  For the list above, is the ownership of any item/s shared, disputed, or unknown?

 c.  From the list above, which have

  High monetary value

  Biographical Significance

  Sentimental Importance
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3. Inventory and Appraisal 

 a.  Do you have a current written inventory of your non-artistic assets (with estimated values)   Y   N

 b.  Do you have a current photographic or video inventory as well?     Y   N

 c.  Have you ever had all (or parts) of your non-artistic holdings appraised?     Y   N

 d.   If yes, when was the appraisal done and by whom? Is the appraisal current? (Appraisals are 
considered valid for between 120 –180 days). Do you have copies, where are they stored and 
who has access to them?

4. Insurance, Storage and Maintenance

 a.  Do you have business insurance? 

  For your studio        Y   N       at what value?      

  Business property    Y   N       at what value?

  For storage space    Y   N       at what value?

 b. What options are possible for storage of your non-artistic assets prior to their disposition?

     Remain in place (own studio and storage)

     Store in off-site rented space

     Temporary placement/use in another studio

     Other

 c.  Will you need funds to pay for continued storage and maintenance? (This could include 
taxes and insurance costs or moving costs if items transit at a later date.)  
Are such funds set aside in the estate plan?
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5. Legacy Objectives

 a.  What are your goals for your creative legacy?

 b.  In planning the disposition of your non-artistic assets, do you have preferences regarding

  Keeping “collections” intact?     Which ones?     How?

  Fostering appreciation for the role your tools play? 

           Recipients of special “heirloom assets”? Which items and for whom?

           Selling possessions/property through private sale? Public sale? 

           Giving away possessions/property to family? Colleagues? Assistants? Students?  (Identify)

  Donating possessions/property to institutions? Organizations?  (Identify)

 c.   Have you initiated a conversation with institutions or organizations for a future donation? 
Which ones?

 d.   Do you have a written and fully executed agreement between yourself and a designated 
recipient of possessions/property?
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6. Professional assistance vs. DIY 

 a.  Which option is most feasible for producing an inventory?

    DIY   

     Intern (paid or volunteer)

     Hire a legacy specialist 

     Other

 b.  What tools do you need to conduct this work?

     Computer

     Storage device or cloud-based solution

     Software database

     Camera

     Measuring tape

     Other

 

 c.  Whose input and/or expertise do you need to ensure that the information you compile is  
  sufficient for you to begin estate and legacy planning?

     DIY and/or with family members, or other artists

     An appraiser 

     An estate planning attorney

    An artistic executor

     A CEO and Development Officer of a non-profit organization

     Insurance broker

     Other

 d.  Whose expertise do you need to create and manage an estate plan?

     An estate planning attorney

     An executor

     An artistic executor

     Other
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    In Progress  Done 

  Step 1:  Producing an up-to-date Inventory    

  Step 2:  Understanding the value of studio assets and         
      identifying options for disposition or distribution

  Step 3:   Defining legacy objectives       

  Step 4:   Speaking with your heirs about your estate and       
legacy ideas/wishes/plans

  Step 5:   Designating the team of people to help develop        
and execute a legacy plan  

  Step 6:  Producing a legacy and estate plan        

  III. Resources

Subject Note: This is a select list of reference materials and organizational websites—many have more 
extensive bibliographies/webliographies. 

  PUBLICATIONS (ONLINE AND PRINT PUBLICATIONS OR ARTICLES)

A Visual Artists’ Guide to Estate Planning

Originally published in 1998 and updated in 2008, this publication (available as a PDF and in print) by Marie Walsh 
Sharpe Foundation is a comprehensive resource that provides both practical advice and addresses legal and policy issues 
for artists’ estate planning.

http://www.sharpeartfdn.org/estateplnbook/visual_artists_estate_plan.pdf
_________________________________________________________________________________________________________

Creating a Lasting Legacy: Estate Planning Workbook for Visual Artists

A publication (available online and in print) produced by the Joan Mitchell Foundation in partnership with Arts and 
Business Council of Greater Boston/Volunteer Lawyers for the Arts of Massachusetts, the guide is intended both for 
artists and their supporters (family and professionals) to facilitate the decision-making process about legal protection for 
a creative legacy.

http://joanmitchellfoundation.org/artist-programs/resources 
_________________________________________________________________________________________________________

“John Glick: A Legacy,” Ceramics Monthly

An account by author and curator Bill Hunt about his two-day visit with studio potter John Glick and what he learned 
from the artist about retirement, downsizing, and legacy.

http://ceramicartsdaily.org/ceramics-monthly/article/john-glick-a-legacy/

     B. Checklist
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The Artist’s Legacy Workbook

Written by Mickey Meyers, artist and director of the Bryan Memorial Gallery (Vermont). 
the workbook is an artist-to-artist tutorial and a guide for an artist’s heirs or artistic 
executor; it includes worksheets and questionnaires. Currently, it is available only in 
print ($10, plus mailing costs).

http://www.bryangallery.org/contact.php

  ORGANIZATIONS + WEBSITES

Art Cart: Saving the Legacy

Art Cart is an intergenerational legacy project of the Research Center for Arts & Culture, with programs in Washington, 
D.C. and New York. It connects aging artists with teams of undergraduate and graduate students to help them organize 
and protect their creative legacy. 

http://artsandcultureresearch.org/art-cart/
_________________________________________________________________________________________________________

Arts Business Info

Art Business Info provides comprehensive information and resources on artist business management, including an area 
specifically focused on estate planning.

http://www.artbusinessinfo.com/the-art-legacy.html
_________________________________________________________________________________________________________

Artist Legacy Foundation

Through publications, research, and exhibitions, the Foundation serves as a resource for scholars, curators, and the 
general public by deepening their understanding of the work of Legacy Artists. Educational programs help inform artists 
about estate planning and the choices they need to make about their work throughout their careers.

http://www.artistslegacyfoundation.org
_________________________________________________________________________________________________________

Artist Studio Archives

This site provides resources and practical strategies for artists, archivists, librarians, and museum curators to collect and 
preserve artists’ archives. Their publication Artists Studio Archives Workbook is available as a free PDF and for purchase. 

http://artiststudioarchives.org
_________________________________________________________________________________________________________

Artist Trust

Artist Trust is dedicated to supporting Washington State artists working in all creative disciplines. The site provides 
webinars and other useful information on legacy and estate planning.

http://artisttrust.org/index.php/for-artists/resource/a_look_at_artists_legacy_estate_planning

http://artisttrust.org/index.php/for-artists/resource/a_look_at_artists_legacy_estate_planning
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CERF+ The Artists Safety Net

CERF+, through information, education, and assistance programs helps artists at all stages of creative practice to sustain 
and safeguard their careers. To augment web-based resources, such as a studio inventory guide and template, and 
workshops on “Crafting a Career,” CERF+ recently inaugurated Get Ready grants for artists working in craft disciplines 
to invest in studio safety and career protection measures, including inventorying and estate planning.    

https://cerfplus.org/taking-inventory/   
https://cerfplus.org/craft-a-career/
_________________________________________________________________________________________________________

Clark Hulings Fund for Visual Artists

Estate planning is among the subjects about artist business management addressed on their website (through their 
podcast series The Thriving Artist). 

https://clarkhulingsfund.org
_________________________________________________________________________________________________________

Etched in Memory: Legacy Planning for Artists

Etched in Memory: Legacy Planning for Artists is a web directory of resources designed to assist artists in preparing for 
and protecting their professional legacy through sound planning and archival practices.

http://waand.rutgers.edu/iwa/etched/site/EiM-external.html
_________________________________________________________________________________________________________

Joan Mitchell Foundation

Creating a Living Legacy (CALL) is an initiative of the Joan Mitchell Foundation designed to provide support to  
older artists through resources on studio organization, archiving, inventory management, and estate planning.  
CALL publications include planning guides for working artists and their artistic/legal support teams and are available  
as downloadable PDFs.   

http://joanmitchellfoundation.org/artist-programs/call
_________________________________________________________________________________________________________

My Templ Art

A fee-based, scientific cataloging and archiving service to protect and spread artists’ history. MyTemplArt is easy to use, 
to consult, and share.

http://news.mytemplart.com/the-artists-archive-a-legacy-to-look-after/ 
_________________________________________________________________________________________________________

POBA: WHERE THE ARTS LIVE

POBA offers fee-based services to living artists, their heirs, artistic executors, and other professionals in all aspects of 
estate management. POBA has also added Creative Futures, a monthly feature on their website to provide a short topical 
blog that highlights key resources and tools in the emerging field of artist legacy planning.   

http://poba.org
_________________________________________________________________________________________________________

Robert Rauschenberg Foundation

The Foundation provides a best-in-class example of estate and legacy planning and the implementation of those 
objectives through the Foundation’s programs.

https://www.rauschenbergfoundation.org/grants/philanthropic-legacy

https://www.rauschenbergfoundation.org/grants/philanthropic-legacy
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The Royal Academy of Arts

This workshop was primarily for artists, their families, and those interested in preserving 
artists’ legacies and estates. The workshop was designed to provide an overview 
of the legacy management field as well as more detailed information on successful 
estate management and planning. (Check with the Royal Academy of Arts about the 
possibility of obtaining a transcript of the sessions.)

https://www.royalacademy.org.uk/event/courses-classes-artists-legacy
_____________________________________________________________________________

Senior Artists Initiative (SAI)

SAI is a nonprofit organization (in Philadelphia) that assists senior artists in 
understanding the need for and processes involved in organizing their life’s work and by developing programs that 
provide recognition for senior artists. Their website provides useful and practical planning tools. 

http://www.seniorartists.org/kaplanlearningcenter
_________________________________________________________________________________________________________

Volunteer Lawyers and Accountants for the Arts

These non-profit organizations provide a broad range of free and low-cost legal services and educational programs 
addressing the needs of artists, small arts-related businesses, and cultural organizations. There are more than 30 chapters 
nationwide, and many offer artists’ legacy and estate planning information and/or workshops.   

https://vlaa.org/get-help/other-vlas/
_________________________________________________________________________________________________________

Volunteer Lawyers for the Arts of Massachusetts (VLA)

A program of the Arts & Business Council of Greater Boston, this organization has been a national leader in developing 
new tools and trainings on estate planning for artists and their attorneys. 

http://artsandbusinesscouncil.org/estate-planning-legacy-services-for-artists/
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